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even ridiculous as they were, they softened the man-
ners of the people, by diverting the publick attention
to spectacles in which the mind was concerned, and
by creating a regard for other arts than those of bo-
dily strength and savage valour."

I may add, that these representations were so far
from being considered as indecent or profane, that
even a supreme pontiff, Pope Pius the Second, about
the year 1460, caused to be acted before him on Cor-
pus Christi day, a Mystery, in which was represented
the court of the. king of heaven \

These religious dramas were usually represented on
holy festivals in or near churches. " In several of
our old scriptural plays/* says Mr. Warton, " we see
some of the scenes directed to be represented cum
cantu et organic a common rubrick in a missal.'
That is, because they were performed in a church
where the choir assisted. There is a curious passage
in Lambarde's Topographical Dictionary2, written
about the year 1570, much to our purpose, which I
am therefore tempted to transcribe. " In the dayes
of ceremonial religion, they used at Wytney (in Ox-
fordshire) to set fourthe yearly in maner of a shew
or interlude, the resurrection of our Lord, &c. For
the which purposes and the more ly vely heareby to ex-
hibite to the eye the hole action of the resurrection, the
priestes garnished out certain small puppettes, repre-
senting the persons of Christ, the Watchman, Marie,
and others; amongest the which, one bore the parte
of a waking watchman, who espiinge Christe to ar-
rise, made a continuall noyce, like to the sound that
is caused by the metynge of two stickes, and was
therefore commonly called Jack Snacker of Wytney.
The like toye I myself, beinge then a childe, once
saw in Powles Church, at London,, at a feast of

1 Histriomastix, 4to. 1633, p. 112.
a P. 459, edit. 1730, 4>to.